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Boston University College of Fine Arts 
School of Music 
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Tuesday 
February 9, 2010 
7:30pm 
i Performance Center 
Founded in 1873, the School of Music combines the intimacy and intensity of 
conservatory training with a broadly based, traditional liberal arts education at the 
undergraduate level and intense coursework at the graduate level. The school offers de-
grees in performance, composition and theory, musicology, music education, collabon•~· e 
. piano, historical performance, as well as a certificate program in its Opera Institute, ~ 
artist and performance diplomas. 
In 1954, the College of Fine Arts was created to bring together the School of Music, along 
with two new entities: the School of Theatre and the School of Visual Arts. The 
University's vision was to create a community of artists in a conservatory-style school 
offering professional training in the arts to both undergraduate and graduate students, 
complemented by a liberal arts curriculum for undergraduate students. Since those early 
days, education at the College of Fine Arts has begun on the BU campus and extended 
into the city of Boston, a rich center of cultural, artistic and intellectual activity. 
Boston University, founded in 1839, is an internationally recognized institution of higher 
education and research. With more than 30,000 students, it is the fourth largest 
independent university in the United States. BU contains 17 colleges and schools, along 
with a number of multi-disciplinary centers and institutes that are central to the school's 
research and teaching mission. 
l 
Boston University College of Fine Arts 
School of Music 
Boston University Symphony Orchestra 
David Hoose, conductor 
February 9, 2010 
Tsai Performance Center 
The 139th event in the 2009-10 season 
Jean Sibelius 
(1865-1957) 
Sergei Rachmaninoff 
(1873-1943) 
Lemminkiiinen Suite (Four Legends), op. 22 
Lemminkainen and the Maidens of the Island 
The Swan Tuonela 
Lemminkainen in Tuonela 
Lemminkainen's Return 
-Intermission-
Symphonic Dances, op. 45 
Non allegro 
Andante con moto (Tempo di valse) 
Lento assai -Allegro vivace 
DAVID HOOSE conductor 
David Hoose is a professor of music in the School of Music at Boston University, 
where he is Director of Orchestral Activities. He has been Music Director of the Can-
tata Singers and Ensemble since 1984, and has been Music Director df Collage New 
Music since 1991. For eleven years, Professor Hoose was also Music Director of the 
I Tallahassee Symphony Orchestra. " 
Professor Hoose is the 2008 recipient of Choral Arts New England's Alfred Nash 
Patterson Lifetime Achievement Award. He is also the recipient of the 2005 Alice M. 
Ditson Conductors Award, given in recognition of exceptional commitment to the per-
formance of American music, and whose past recipients include Leonard Bernstein, 
Andre Previn, Eugene Ormandy and Leopold Stokowski. During his tenure with the 
Tallahassee Symphony Orchestra, the city of Tallahassee declared a week to be named 
after him in recognition of his contributions to the cultural life of the region. As a horn 
player and founding member of the Emmanuel Wind Quintet, he was a recipient of 
the Walter W. Naumburg Award for Chamber Music, and he was the recipient of the 
Dmitri Mitropolous Award for his work at the Tanglewood Music Center. 
Under Professor Hoose's leadership, Collage and Cantata Singers have given hun-
dreds of premieres and have been active commissioners of dozens of new works, 
including music by John Harbison, Peter Child, James Primosch, Andrew Imbrie, 
Earl Kim, Stephen Hartke, Donald Sur, T.J. Anderson, Lior Navok, and Andy Vores. 
His recordings with these two organizations include music of Charles Fussell, Sey-
mour Shifrin, Irving Fine, Ezra Sims, Child, Sur, Harbison and others; his recording 
with Collage of Harbison's Mottetti di Montale, for New World Records, was a 2005 
Grammy Nominee for Best Performance by a Small Ensemble. His other recordings 
appear on the Koch, Nonesuch, Delos, CRI and GunMar labels. 
He has conducted the Chicago Philharmonic, Singapore Symphony Orchestra, Saint 
Louis Symphony, Utah Symphony, Korean Broadcasting Symphony (KBS), Orchestra 
Regionale Toscana (Florence), Quad Cities Symphony Orchestra, Ann Arbor Sympho-
ny, Opera Festival of New Jersey, and at the Warebrook, New Hampshire, Monadnock 
and Tanglewood music festivals. In Boston, he has appeared as guest conductor with 
the Boston Symphony Chamber Players, Handel & Haydn Society, Back Bay Chorale, 
Chorus Pro Musica, and numerous times with both Pro Arte Chamber Orchestra and 
Emmanuel Music. He has also conducted Auros, ALEA III, Dinosaur Annex, Fromm 
Chamber Players, and the Brandeis Contemporary Players, the last of which he also 
served as founder. 
Professor Hoose has several times been guest conductor at the New England Con-
servatory, and has conducted the orchestras of the Shepherd School at Rice Univer-
sity, University of Southern California, and the Eastman School. For the past three 
summers, he has been a faculty member at the Rose City International Conducting 
Workshop, in Portland, Oregon. Conductors whom he has mentored at Boston Uni-. 
versity now serve in a wide variety of distinguished conducting positions, from .c 
directorships of college and youth orchestras, assistant and associate conductors o 
major U.S. orchestras, to music directorships of professional orchestras and opera 
companies. 
PROGRAM NOTES 
Tonight's concert features an early work by Jean Sibelius and the last composition of 
Sergei Rachmaninoff. Fifty years separate the interval between these two works, an 
interval that encompassed two world wars and a transformation of the world order. In 
half a century, the Russian Empire collapsed, spawning an independent Finland (Si-
belius) and the Union of Soviet Socialist Republics (Rachmaninoff), events with great 
personal ramifications for both of these composers and their native lands. These works 
reflect the storm, stress and passion of their times, and both are laced with nationalist 
sentiment. 
In 1885, Jean Sibelius (1865-1957) enrolled at the Imperial Alexander University of 
Finland to study law, but, as with Handel, Schumann, Berlioz, Tchaikovsky and oth-
ers, he did last long with jurisprudence; before the year was out, he had abandoned 
law to study music full-time. This would-be lawyer went on to become the Helsinki 
Music Institute's most famous graduate, its very namesake (it was renamed "Sibelius 
Akatemia" in 1939), and the most celebrated composer in Finnish history. 
Si s was born into a Finland dominated by Russian rule but surging with national-
ist a pro-Finnish sentiment. He was a member of the first generation born during 
this surge, and he was soon enrolled by his parents in a Finnish language school, Finn-
ish having been made an official language only two years before his birth. The "first 
flowering" of Finnish folklore and literature would have a strong influence on the 
development of his musical work. 
After graduating from the Helsinki Music Institute, Sibelius traveled abroad and spent 
three years studying in Berlin and Vienna. He visited the Bayreuth festival, and there 
saw Wagner's Parsifal and became enamored with the composer 's system of leitmotifs. 
He returned to Finland in 1891 and began work on several works on Finnish subjects, 
including Kullervo, En Saga, Karelia, Rastakava, and an opera in the Wagnerian style that 
would eventually become the Lemminkiiinen Suite. 
The Lemminkiiinen Suite (1892-3/1900) is a set of four semi-programmatic tone poems 
that depict episodes in the life of Lemminkiiinen, a traditional folk hero. Lemminkain-
en's numerous adventures are chronicled in the Kalevala, the national epic of Finland 
and a favorite of Sibelius. (A total of°twelve works by Sibelius draw on the Kalevala, 
including the earlier Kullervo suite.) 
The first tone poem, "Lemminkainen and the Maidens' Island," is a composite of the 
hero's adventures and conquests, both literal and figurative. With the sound of horns 
intoning a harmony of ambiguous tonality, the opening of the movement suggests 
the titular hero's arrival at the Maidens' Island. A clarinet, and then an oboe, is heard 
above the orchestra, introducing an evolving theme characterized by rising fourths, as 
Lerriminkainen calls out for the absent maidens. The maidens appear and the tempo 
quickens and settles into to a solid tonal center. The hero makes his overtures, brasher 
anr \sher as they are spurned. Being a proper folk hero, however, he wins them 
ove1 clrough his charm and dancing. Sibelius only hints here at the hero's success 
recounted in the Kalevala: 
Thus the lively Lemminkiiinen, 
He the handsome Kaukomieli, 
Ended soon the women's laughter, 
And the joking of the maindens. 
There was not a single daughter, 
Not a maid however modest, 
But he did not soon embrace her, 
And remain a while beside her. 
Sibelius draws this episode to a close without recounting the hero's flight from a 
crowd of angry husbands, his eventual marriage and divorce, and other adventures on 
the island_:._tales that are continued elsewhere in his op. 41 piano suite, Kyllikki. 
The second and third tone poems, "The Swan Tuonela" and "Lemminkainen in 
Tuonela", describe a single narrative. Lemminkainen woos Louhi of Northlan, and 
is given three tasks as the bridal price. The last requires that he travel to Tuonela, the 
land of the dead, and slay its legendary Swan with a single arrow. The Swan is de-
picted in the second tone poem, its beautiful theme sung by the English horn. (Liste 
especially for the horn calls and harps that herald its approach.) "The Swan Tuoni' 
is the most performed of the four tone poems, and it was even considered as a subje 
for Disney's Fantasia. 
In the third tone poem, we find Lemminkiiinen as he travels the dark river running 
through Tuonela, his irrepressible theme sounding over the underworld's dark motive. 
Shrieks from the woodwinds depict the turbulent waters of a cataract, and the hero 
is murdered-shot in the back, his body carved into pieces and tossed into the raging 
river. The opening music of the river returns, but more agitated and disturbingly-laced 
by the sound of strings played sul ponticello (next to the bridge). In an episode remi-
niscent of the Egyptian legend of Isis and Osiris, Lemminkiiinen's mother retrieves his 
dismembered body from the river and restores him to life-and his motive sounds 
through the whole orchestra. The tone poem concludes with a striking passage for 
solo cello, a depiction that Sibelius disingenuously refused to identify. Is it the titular 
swan, commenting on events? Our hero's true soul, underneath the brashness? The 
spirit of Finland? 
The final tone poem, "Lemminkainen's Return," depicts the hero at the end of his 
adventures, returning home. Much of the music derives from the hero's main theme, 
heard so prominently at his resurrection in the preceding movement; quotations from 
"The Swan Tuonela" and "Lemminkainen and the Maidens' Island" are also promi-
nent. An orientalist mood runs through the movement, punctuated by leaping figures 
that suggest horse riding. Sibelius described the movement as a nationalist call-to-
arms: "I would like us Finns to have a little more pride. Not to be hanging our heads! 
What is there to be ashamed of? This is an idea that runs through 'Lemminkainen's 
Return'." 
In 1947, a new edition of the Lemminkiiinen Suite was published in post-war Finla' 
Sibelius, looking backward, wrote "I actually have nine symphonies, [counting] 
Kullervo and Lemminkiiinen." 
* * * 
--
l 
l 
Just as Sibelius' work is suffused with Finland, so to is Rachmaninoff's with Russia. 
Sergei Rachmaninoff (1873-1943) was born in Russia to a family of amateur musi-
cians of noble descent. Unlike Sibelius, he was marked from an early age for musical 
studies-and he became notorious in his youth for laziness and not completing assign-
ments. He began composition at an early age, composing a chamber opera as a student 
(after learning a stronger work ethic) and receiving commissions from Tchaikovsky to 
transcribe orchestral works for the piano. 
Tchaikovsky's death in 1893 began a series of depressing events in Rachmaninoff's 
life. His new compositions were excoriated in the press, his marriage was blocked by 
church authorities, and a series of personal and professional relationships evaporated. 
After three years, the distraught composer was unable to bring himself to compose 
again, and supported himself as a pianist and conductor. Successful concert tours and 
psychotherapy convinced him to return to composition, following a tripartite career 
path (conductor, pianist and composer) that would follow him for the rest of his 
career. The outbreak of the Russian Revolution in 1917 convinced him to emigrate, and 
after a year in Scandinavia he settled in the United States. After 1918, he composed 
onlv.: six works: his Piano Concerto No. 4 (1926), Three Russian Songs (1927), Variations 
on me by Corelli (1931), Rhapsody on a Theme of Paganini (1934), the Third Sympho-
ny l 6), and his Symphonic Dances (1940). 
Symphonic Dances, a suite of three movements, was commissioned by Eugene Orman-
dy for the Philadelphia Orchestra. Although a virtuosicconcert work, Rachmaninoff 
traced its inspiration to a successful performance of his Rhapsody on a Theme of Paganini 
as a ballet. Various Russian emigres (notably Fokine) proposed setting the work on 
stage, but these plans did not come to fruition during the composer's lifetime. 
Rachmaninoff's final composition, the Symphonic Dances are stylistically mature, but 
thematically retrospective. The three movements were conceived under the working 
title Fantastic Dances, with individual movements "Noon," "Twilight," and "Mid-
night." These titles were crossed out by the composer in the manuscript, but they do 
serve well as programmatic keys to the content and significance of each movement. 
The first draws on elements from his early career, the most prominent of which are 
quotations from the composer's First Symphony that appear near the movement's 
close. The second, the most reminiscent of the composer's mother country, draws 
heavily on music from the Russian Orthodox Church. The final movement juxtaposes 
references to and quotations from the the traditional Dies Irae (quoted in many of his 
earlier works) and the All-Night Vigil (1915), particularly the Resurrection theme. Inter-
spersed throughout the larger work are references to Russian chant, hymns and frag-
ments of works that Rachmaninoff had composed and lost (most of his early manu-
scripts and sketches were left behind during his escape from the Russian Revolution) . 
The Symphonic Dances are Rachmaninoff's farewell opus; while they reveal little of his 
loves, they are a parting of the ways that recall the span and development of the com-
poser, and they are a rich summation of his enormous achievements. 
- Basil Considine 
Basil Considine is a PhD candidate in Music History and Theory at Boston University 
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Brett Abigana Christien Polos 
Martin Amlin • Jeffrey Stevens 
Deborah Burton "" Nathan Troup 
Richard Cornell • Allison Voth• 
Joshua Fineberg• 
Samuel Headrick• STAFF PIANISTS 
David Kopp• Michelle Alexander 
Rodney Lister• Eve Budnick 
Ketty Nez• Phillip Oliver 
John Wallace• Lorena Tecu 
Steven Weigt "" Noriko Yasuda 
Area Heads 
represented in bold 
•full-time facul ty 
++Emeritus 
SCHOOL OF MUSIC 
Richard CorneU, Associate Director 
CHAIRS 
Martin Amlin, CompositioH aHd Tl1cory 
Phy llis Hoffman, Applied St11dies a11d Performn11cc 
Ann Howard Jones, Eu scmbles 
Patrick Jones, Music Ed11catio11 
Jeremy Yudkin, M11 sicology n11d Et/111011111sicologiJ 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 
Tuesday, February 16, 7:30pm 
Wednesday, February 17, 7:30pm 
February 18-20, 7:30pm 
Sunday, February 21, 2:00pm 
Monday, February 22, 7:30pm 
Thursday, February 25, 7:30pm 
BUT! Benefit Concert 
A Tribute to Doriot Anthony Dwyer 
Concert Hall 
The Gala: Celebrating the 
Millenium of Lithuania in the World 
Tsai Performance Center 
Cosi Fan Tutte 
BU Theatre Mainstage 
It's All About Strings 
Bayla Keyes, vio in 
Tsai Performance <f, r 
Boston University Wind Ensemble 
David Martins, conductor 
Tsai Performance Center 
Boston University Theatre, 264 Huntington Avenue 
Concert Hall, 855 Commonwealth Avenue 
Tsai Performance Center, 685 Commonwealth Avenue 
f 
College of Fine Arts www.bu.edu/cfa 
